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REPORT 


OF T1IE 

EXAMINEES ON THE WORKS SENT FROM THE VARIOUS 
SCHOOLS OF ART IN COMPETITION FOR NATIONAL 
REWARDS. 


May 1859. 

In compliance with the request of the Right Honourable the Lords of 
the Committee of Council on Education we have examined the works 
sent up from the various Schools in connexion with the Department of 
Science and Art, for the purpose of awarding medallions to those spe- 
cimens which appeared to us the most meritorious. The list of the 
successful candidates is appended to our Report. 

The number of works submitted for our inspection this year is 43-1, 
being fewer than those of last year. This does not, however, arise from 
any decrease in the labours of the schools, but is a consequence of the 
regulation by which certain elementary classes have been omitted in the 
selection of works for national competition. Thus outline drawings of 
ornament, flowers, and the human figure from flat examples, and paintings 
from corresponding examples, are now only permitted to be offered in 
competition for local medals. 

From this cause the works from the various schools are this year of 
a more advanced character ; yet the awards on the present occasion have 
been more numerous as compared with the number of competitors at 
the last examination. The inference is satisfactory as an indication of 
progress. 

We proceed to offer some observations on the character and tendency 
of some of the works submitted. On former occasions we have laid 
much stress on a habit of accuracy in the elementary stages of the 
course. We would again impress this upon the students, who too often 
overlook the intentional variations in apparently similar forms ; variations 
adopted to give life to ornamental lines, and remove them from mere 
mechanical repetition. 

In that stage where the study of “ shading ” is commenced, and flat 
examples are used for the purpose, the peculiar execution of the original 
should be followed. When the student commences “ shading from the 
round,” varied modes may be resorted to according to the experience he 
has gained. In this stage attention should also be paid to the mode of 
using the white chalk on coloured paper to produce the high lights : 
however unobjectionable the method may be in itself, the result not un- 
frequently is that the white chalk looks like what it is, rather than a 
representation of light. The ordinary cause of this is too profuse an 
employment of the white chalk to the exclusion of the paper, the tint of 
which should, in due gradation, serve as half light. 

In some of the stages less favourably mentioned in our last Report, 
there is, on this occasion, an evident improvement. Thus, among the 
paintings both of flowers and groups of objects, as studies for com- 
position, there are some satisfactory works, and we have been enabled to 
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make an increased number of awards accordingly. Improvement is also 
observable in the study of the figure from the antique; although we 
must still object to the elaborate and useless backgrounds of some of 
those works, and remark that even the true expression of the form and 
markings of the figure has occasionally received less attention than the 
mere mechanical handling of the chalk. These observations are by no 
means intended to check the praiseworthy care and precision of such 
works, but only to remind the student that the result of such qualities 
should be the more perfect rendering of the true anatomy, which, in 
nature and in fine statues, will always be found to be combined -with 
variety and breadth. 

In the class relating to the anatomical analysis of the figure we would 
observe, that in preparing the outline from tne antique figure to which 
the anatomical details are to be supplied, the student is too frequently 
inattentive to correctness and beauty of form. His knowledge of the 
anatomical details is intended to account for that form, but by no means 
to supersede it. 

Of the advanced study of the figure from the living model few results 
have come before us, and those submitted are principally from the head ; 
moreover, the greater number cf the works are paintings. \\ ith reference 
to those schools which have the advantage of the living model, we would 
again recommend that the pupil should be confined to studies in chalk 
until sufficient power has qualified him for the higher stage. Even in 
his chalk studies he should be directed to the careful expression of form 
and character, rather than to the imitation of light and dark and colour. 
The admirable studies of heads by Holbein well illustrate this view, and 
serve to show what varied character and truth may result from slight 
executive means. 

The works in modelling are more numerous on this occasion than in 
former years, and have deservedly obtained many awards of medals, 
We would remark, however, with regard to models of flowers in groups, 
that the absence of colour should suggest to the modeller a treatment of 
form sufficiently distinct, and calculated to exhibit whatever is agreeable 
in that form, so as to present, as far as possible, an equivalent beauty. 

In the class of elementary designs where the subject, a given geo- 
metrical figure, has to be filled up with ornamental details derived from 
a given plant, we would observe that it is not desirable to fill the leading 
form with other pronounced geometrical forms, but to make a full display 
of the ornamental treatment derivable from the plant selected for study. 

In the stage of applied design we have awarded several medallions, 
and with respect to one of the candidates, R. R. Bayne, the author of a 
“ design for a country mansion,” we have to propose to your Lordships 
to add to the national medallion awarded to him a money prize of 10/., 
which he has fully won by the industry and ability displayed in the 
group of works submitted by him. 

(Signed) C. L. EASTLAKE. 

DANIEL MACLISE. 
RICHARD REDGRAVE. 
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Table I. 

Alphabetical List of Students rewarded at the National 
Competition, 1859. 



Aldous, Jane . 

♦Barlow, James 
Barrett, Alexander J 
Barrell, Richard 
* Bayne, Richard R. . 
Bird, George O. 
Birks, Simon . 
♦Blair, John . 
♦Blood, Fanny . 
Bompas, Fanny 
Boon, William . 
♦Brooks, Robert W. . 
Brown, William 
Buxton, William 

Cooper, James . 
Cooper, Joseph 
Cross, William F. . 

De la Perelle, George 
Dcwson, Thomas 

Edelsten, Alice J. . 
Evans, Edward 
♦Elden, Matthew R. 
Emery, Alfred . 
♦Evans, Joseph B. . 

Fraser, John . 
Frost, James . 

Glenny, William J. . 
Gould, John 
Gouk, George . 
Gracey, David . 
Green, Charles . 
Gammage, Emma . 

Hamer, Roshmell . 
♦Hare, Vere 
Harold, Henry . 
♦Hamah, Richard P. 
Helsby, John . 

♦♦Jackson, Frank G. 
♦Jones, Elizabeth . 

Kirk, George . 

Lees, Ralph 

*M‘Farlane, James . 
M‘Onie, George 
Mares, Alfred . 

May, Julia H. . 
♦Merrin, Howey 

♦♦Nicholson, Walter 
Norton, George 
Noswortliy, William 

Ogden, Herbert Hawks 

Pritchard, Zachariah 
Pursey, Charlotte . 


Gower Street 

Hanley 
Macclesfield 
Training Schoo 
Training Schoo 
Manchester 
Stoke . 

Paisley 
Worcester . 
Bristol 
Hanley 
Sheffield . 
Glasgow . 
Hanley 

Yarmouth . 

Charterhouse 

Exeter 

Liverpool . 
Birmingham 

Warrington 
Manchester 
Stoke . 

Hanley 
Stoke . 

Aberdeen . 
Coventry . 

St. Martin’s 
Charterhouse 
Southampton 
Limerick . 
Sheffield . 
Liverpool . 

Manchester 
Taunton . 
Training School 
Macclesfield 
Warrington 

Birmingham 
Waterford . 

Sheffield . 

Newcastle-unde 

Paisley 
Greenock . 
Training School 
Cheltenham 
Nottingham 

Sheffield . 
Birmingham 
St. Martin’s 

Charterhouse 

Macclesfield 
Gower Street 


Lyme 


' Has already been successful at one 


4b. 

4 b. 
ft b. 

5 b. 

23 b. 

4 b. 

23 d. 

8 b. 

23 c. 

14 a. 

8 b. 

19 a. 

23 c. 

10 a. 

23 b. 

3 b. 

23 d. 

5 b. 

23 d. 

23 c. 

16 a. 

20 
5 b. 

12 a. 14 a- 

12 a. 

5 b. 

15 
23 d. 

3 b. 

3 b. 

23 d. 

23 c. 

15 
3 b. 

3 b. 

9 a. 19 c. 


16 a. 

14 a. 23 c. 

3 b. 

10 a. 

23 c. 

23 a. 

22 c. 

10 a. 

22 d. 

aid. 

18 a. 

10 b. 

18 a. 

12 a. 

22 b. 


Ornament in chalk. 

Ornament in chalk. 

Egg plant in chalk. 

Egg plant in chalk. 
Architectural design. 
Ornament in clmlk. 
Jardiniere. 

Figure in clialk. 

Designs. 

Flower painting. 

Figure in clmlk. 

Figure modelled. 

Design. 

Outline of foliage. 

Architectural design. 
Pilaster in outline. 

Design for a spandrel. 

Egg plant in chalk. 
Modelled design. 

Design. 

Head in oil. 

Figure modelled. 

Egg plant in chalk. 
Flowers and painting in 
monochrome. 
Monochrome painting. 
Ornament in clialk. 

Group in oil. 

Modelled design. 

Pilaster in outline. 
Pilaster in outline. 
Design. 

Design. 

Group in oil. 

Pilaster in outline. 
Pilaster in outline. 

Figure modelled. 
Elementary design. 

Monochrome painting. 
Design of flowers. 

Pilaster in outline. 

Foliage in outline. 

Design. 

Machine drawing. 
Elementary design. 
Foliage in outline. 

Study of ornament. 

Design. 

Ornament modelled. 

Fruit in chalk. 

Ornament modelled. 

Monochrome painting. 
Elemeulary design. 


National Competition. 


’ Has been twice successful at the National Competition. 
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List of Students rewarded — continued. 


Names of Students. 

School. 

Stage 

rewarded. 

Subject. 

•Rhead, George 

N ewcastle-tmdcr-Lyme 

10 a. 22 d. 

Poliage and studies of orna- 
ment. 

•Rhodes, William . 
•Roberts, Henry L. . 

Hanley 

Nottingham 


22 d. 
8 b. 

Studies of ornament. 
Figure in chalk. 

Scragg, John . 
Shillton, John . 
•Smith, Robert G. . 
••Stannus, Hugh . 

Hanley 
Lambeth . 
Sheffield . 
Sheffield . 


3 b. 
23 d. 

22 b. 

23 d. 

Pilaster in outline. 
Design. 

Elementary design. 
Design. 

Thorpe, Pannv N. . 
•Turner, Read . 

Cork . 
Sheffield . 


5 b. 

15,23 c. 

Ornament in chalk. 
Group and Designs. 

••VonStttrmcr, Frances 
Ditto . 

Gower Street 
St. Martin’s 


23 c. 
22 d. 

Design and studies of orna- 
ment. 

ditto. 

Walker, Joseph E. . 
Weatherston, Nichol 
Webb, Maria D. 
•Wildblood, Sedden . 
Williamson, David . 

Training School 

N e wcas tle-on-Ty no 

Dublin 

Hanley 

Dundee 


23 b. 
23 a. 
15 
22 b. 
4 b. 

Architectural design. 
Machine drawing. 
Group in oil. 
Elementary design. 
Ornament m chalk. 


Honourable Mentions, 1839. 

Binpley, Tliomas 
Bradford, Harriet . 
Burt, George . 

Birmingham 
Gower Street 
Spitalflelds 


9 c. 
5 b. 
4 b. 

Figure modelled. 

Ornament. 

Ornament. 

•Evans, Joseph B. . 

Stoke 


22 c. 

Design. 

Hart, Charles . 
Holloway, Osmond . 

Exeter 

Stoke • • 


16 
5 b. 

Painting. 

Ornament. 

Kelly, Edwin J. 

Macclesfield 


8 b. 

Figure shaded. 

Trego, William 

St. Martin’s 


15 

Group. 


* Has already been successful at one National Competition. 
** Has been twice successful at the National Competition. 


(Signed) C. L. EASTLAKE. 

DANIEL MACLISE. 
RICHARD REDGRAVE. 
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Table II. 

Table showing the Number of Local Medals and National 
Medallions awarded to each School of Art. 



1857 . 

1858 . 

1859 . 

Name of Schools. 

No. of Local 
Medals. 

No. of 
National 
Medallions. 

No. of Local 
Medals. 

No. of 
National 
Medallions. 

No. of Local 
Medals. 

No. of 
National 
Medallions. 

Remarks. 

Aberdeen 
Andover . 

5 

1 

10 

3 

11 

5 

1 


Basingstoke . 










Bath 

Belfast . 

4 

4 

1 

6 

g 

1 

16 

- 


Birkenhead . 

4 



5 


4 



Birmingham and 
branch at Spoil 

24 

3 

22 

1 

5 

*• 

28 

3 


Lane. 
Bolton . 



4 


11 



Bridgenorth . 
Brighton 

— 

— 


1 

1 1 


Bristol . 
Burnley . 

4 

1 

7 

- 

18 

1 


Burslem 

13 

4 

16 

4 

16 

— 

. » 

Cambridge 



_ 






Carlisle . 

4 





11 



Carmarthen . 




5 




Carnarvon 

3 



9 

1 

6 



Cheltenham . 

10 

1 

12 

1 

1 

9 

8 

8 

i 

'*'1 

Chester . 

3 


4 

l 


Chichester 






• 

Clonmel . 

Cork 

Coventry 

2 

14 

18 

3 

3 

2 

21 

13 

1 

2 

2 

14 

14 

1 

1 

• 

Darlington . 



| __ 



13 

. . - 


Devon port 



_ _ 






Dublin— 








School of Art . 

14 

2 

26 

j 

21 



Lace School 

15 

2 


2 

l 


Dudley . 

5 


9 





Dundee . . 

Durham . 

8 

8 

1 

20 

3 

i 

1 

12 

7 

1 


Edinburgh 
Exeter . 

8 

2 

11 

1 

12 

1 


Glasgow 

25 

5 

20 

3 

20 

1 


Greenock 



2 





Guildford 

— 

— 

— 

6 

1 


Halifax . 
Hanley . 
Hereford 

7 

7 

4 

21 

G 

8 

25 

2 

6 


Ipswich 

- 

— 

— 








Lancaster 



9 





Leeds 

3 


2 


6 



Limerick 

7 

1 

10 

i 

5 



Liverpool, N. District 

3 


5 


10 

a 

1 


Liver|>ool f S. District 
Llanelly . 

10 

1 

21 

! I 1 

» 

28 

2 


Macclesfield . 

9 

1 

3 

1 

2 

6 

29 



Manchester . 

30 

5 

26 

3 

3 

4 awards. 
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Number of Local Medals and National Medallions awarded to each 
School of Art — continued. 



1857. 

1858. 

1859. 


73 


7s 

rn 


* 


Name of Schools. 

o. of Loc 
Medals. 

No. of 
National 
[edallion 

o. of Loc 
Medals. 

No. of 
National 
ledallior 

o. of Loc 
Medals. 

No. of 
National 
[edallion 

Remarks. 




K 





Metropolitan Train- 
ing Schools— 
Spitalflelds 

9 

1 

2 


8 


4 awards. 

Female School 

10 

10 

19 

3 

22 

3 

(Gower St.) 
Charterhouse . 

2 

1 

2 



8 

3 


Finsbury . 
Rotherhithc 

10 

2 

7 

1 

3 

2 



St. Martin’s 

7 

1 

15 

1 

25 

2 


Kensington 
Lambeth . 

7 

1 

20 

2 

33 

5 


— 

— 

2 

— 

1 

1 


Hampstead 

— 

— 

— 


1 

— 


N e wcast le-undcr- 

G 

2 

8 

— 

10 

2 

3 awards. 

Lyme. 

Newcastlo-on-Tync . 

13 

2 

13 

1 

11 

1 


Norwich . 

1 

1 

16 

— 

12 

— 


Nottingham . 

9 

2 

17 

2 

22 

2 


Oxford • . 

- 

- 

- 

- 

- 

- 


Paisley . 

15 

1 

6 

2 

6 

2 


Penzance 

10 

— 

7 

— 

5 

— 


Petersfleld 

10 

— 

— 

— 

— 

— 


Plymouth 

2 

1 

3 

— 

4 

— 


Reading 

- 

— 

— 

— 

— 

— 


Sheffield . • 

28 

5 

28 

5 

26 

6 

7 awards. 

Southampton . 

3 

— 

5 

1 

10 

1 


Stirling . 

•t- 

— 

— 

• — 

— 

— 

5 awards. 

Stoke • . • 

22 

7 

24 

4 

26 

4 

Stourbridge . 

3 

1 

7 

— 

10 

— 


Swansea . 

— 


— 


— 



Taunton 



— 

10 

3 

24 

1 


Tavistock 

fi 

— 

4 

— 

2 

— 


Truro 

6 

— 

7 

*“* 

2 

— 


Warrington . 

23 

2 

26 

2 

25 

2 

2 awards. 

Waterford 
Wenlofk and Coal- 

7 

2 

9 

2 

10 

1 

— 

— 

9 

1 

12 

— 


brookdale. 
Wolverhampton . 

7 



12 



— 

__ 


Worcester 

25 

3 

23 

1 

22 

1 


Yarmouth, Great . 



— 

5 

— 

13 

1 


York . . . 

2 

— 

2 

1 

12 

— 



527 

92 

636 

75 

759 

66 

No. of Medals 


103 


81 


72 

awarded. 
No. of awards. 




70 


G8 


50 

No. of those Stu- 







dents whose 

awards carry the 
102. prizes. 




ft- 
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Table III. 


Table showing the Distribution of the Awards among the various 
Stages at the National Competition, 185!). 


Stages. 


No. of 
National 
Medallions 
awarded. 


1. Linear drawing by aid of in- 
struments : 

a. Linear Geometry 

b. Mechanical and machine 

drawing, and details of ar- 
chitecture from copies 

c. Linear Perspective 


STAGE8. 


m o. Ui 

National 

Medallions 

awarded. 


Brought forward 


25 


11. Painting ornament from the 
flat or copies : 

a. In monochrome, either in 

water colour, tempera, 
or oil . 

b. In colours „ „ 


2. Free-hand outline drawing of 

rigid forms, from examples 
or copies : 

a. Objects .... 

b. Ornament .... 

3. Free-hand outline drawing 

from the “ round 

a. Models and objects 

b. Ornament .... G 

4. Shading from flat examples 

or copies : 

a. Models and objects 

b. Ornament .... 4 

5. Shading from the round or 

solid forms : 

< i . Models and objects 

b. Ornament .... 6 

c. Time sketching and sketch- 

ing from memory. 

6. Drawing the human figure 

and animal forms, from 
copies : 

a. In outline .... 

b. Shaded , 


12. Painting ornament from the 

cast, Ac. : 

a. In monochrome, cither in 3 
water colour, oil, or tem- 
pera. 

13. Painting (general) from flat 

examples or copies, flowers, 
still life, Ac. : 

a. Flowers or natural objects, 

in water colours, in oil, or 
in tempera. 

b. Landscapes 

14. Painting (general) direct 

from nature : 

a. Flowers or still life, in 3 

water colour, oil, or tetn- 
fera. 

b. Landscapes 

15. Painting groups as compo- 

sitions of colour : 

o. In water colour, oil, or 4 
tempera. 

1G. Paiuting the human liguro 
or animals in mouochrorae, 
from casts : 
o. Iu oil or tempera 


7. Drawing flowers, foliage, and 

objects of natural history, 
from flat examples or copies : 

a. In outline! 

b. Shaded ) * 

8. Drawing the human figure or 

animal forms from the round, 
or nature: 

a. In outline from casts . 

b. Shaded .... 

c. Studies of the human figure 
from nude model. 

„ draped . . 

. Time sketching and sket ching 
from memory. 

9. Anatomical studies : 

a. Of the human figure . 

b. Of animal forms . 

c. Of either, modelled 

10. Drawing flowers, foliage, land- 
scape details, and objects of 
natural history from nature : 

a. In outline .... 

b. Shaded .... 

Carried forward 


3 


1 


4 

1 


25 


17. Painting the human figure 

or animals in colour : 

a. From the flat, or copies 

b. From nature, riude or 

draped. 

c. Time sketches and com- 

positions. 

18. Modelling ornament : 

a. From casts 

b. From drawings . 

c. Time sketches from ex- 

amples and from memory. 

19. Modelling the human figure, 

or animals : 

a. From casts or solid ex- 

amples. 

b. From drawings . 

c. From nature, nude or 

draped. 

20. Modelling fruits, flowers, 

foliage, and objects of na- 
' tural history' from nature. 

21. Time sketches in clay of the 

human figure or animals, 
from nature. 

Carried forward . 


2 


1 


1 

1 


42 


II 
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Distribution of the Awards among the various Stages— continued. 


Stages. 


Brought forward , 

22. Elementary design : 

a. Studies treating natural ob- 

jects ornamentally. 

b. Ornamental arrangements 

to till given spaces, in 
monochrome. 

c. Ornamental arrangements 

to fill given spaces, in 
colour. 

d. Studies of historic styles 

of ornament, drawn or 
modelled. 


No. of 
National 
Medallions 
awarded. 

Stages. 

No. of 
National 
Medallions 
awarded. 

42 

Brought forward . 

23. Applied designs, technical or 
miscellaneous studies : 
a. Machine and mechanical 
drawing, plan drawing. 

51 


2 

3 

mapping, and surveys done 
from actual measurement. 

3 


b. Architectural design 

2 

c. Surface design . 

ft 


d. Plastic design . . • 

e. Moulding, casting, and chas- 

8 

4 

ing. 

/. Lithography 
a. Wooden graving 
h. Porcelain painting . 


51 

Total .... 

72 


Carried forward 
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